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a fight between hope and despair. The beauty of painting is that you can always paint over it. 
Nothing’s irredeemable.” Despite the ravishing effects of decay and disintegration that haunt 
Daverington’s process, the artist maintains faith throughout. Look at certain paintings in this 
exhibition and you will find an exquisite hummingbird. A fragile hummingbird in flight cannot be 
easily perceived by the human eye. Immersed in a maelstrom of painted history, the hummingbird 
represents a fixed point of optimism for the artist, as well as a symbol of a beauty that is difficult 
to see.

Peter Daverington (b. 1974, Melbourne, Australia) has held more than ninety group and solo 
exhibitions in Australia, Europe, the Americas, and Asia since 2003. In 2006, Daverington 
completed an MFA at the Victorian College of the Arts, where he received the prestigious 
KPMG tutorship to teach in the painting department. He has received two project grants from 
the Australia Council for the Arts, in 2005 and 2010; the John Coburn Emerging Artist Award 
in 2008; and the Rupert Bunny Fellowship in 2011. Recent solo international exhibitions include 
Small Works, Susan Boutwell Gallery, Munich (2019); Daverington does de Chirico, Susan Boutwell 
Gallery, Munich (2017); Before the Apocalypse, Shanghai Mass Art Centre, Shanghai (2016); 
Iconophilia, The Lodge Gallery, New York (2015); Lacuna, Chasm Gallery, Brooklyn, New York 
(2015); and Weltlandschaft (2016). His work has been acquired by several major collections, 
including Artbank, KPMG, Macquarie Bank, Geelong Gallery, Gippsland Art Gallery, as well as 
private collections throughout Australia and abroad.
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PETER DAVERINGTON, The Messenger, 2014-2024, oil, spraypaint and 
gold and copper metal leaf on canvas, 198 x 152 cm.

You can’t put the nose back on the 
Sphinx. It’s hard not to stare at the gaps in 
a flaking fresco. The silk costumes of the 
Ballets Russes are stained with the sweat 
of long-dead dancers. The old bottles they 
fish out of the Thames are more beautiful 
than the ones in 7-Eleven. It’s not healthy 
to be too nostalgic. But time has its own 
aesthetic, and the past is seductive.

PETER DAVERINGTON’s new series 
PALIMPSEST tugs on the past. With his 
renowned technical skills, Daverington 
has excavated his own painted archive, 
providing a tactile exploration of his 
history as an artist. Using canvases 
that have been painted, painted again, 
abandoned (even destroyed), before 
being rescued, Daverington’s delicate 
surfaces are composed out of crumbling 
images, oxidisation, and entrancing 
lacunas. With each artwork containing 
traces of countless other paintings, this 
exhibition acts as a visual diary, even a 
retrospective.

Daverington’s intentional pentimenti 
reveal both problems and solutions that 
he has discovered. As the artist notes, 
“These paintings are an aggregate of 
imperfections. The scar tissue left after 


